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It is noted that the purpose of the creation of "The Well-Tempered Clavier"” by IL.S. Bach was introducing cla-
vier to all twenty-four major and minor keys. It was revealed that during the creation of the cycle “Ludus tonalis”
by Paul Hindemith abandoned the norms of the major-minor system, demonstrating his own original system of
tonalities based on a new fusion of twelve sounds making up the scale.

The article highlights the methods of work on various types of polyphonic texture in the process of working on
separate cycles of preludes and fugues by LS. Bach and interludes and fugues by Paul Hindemith. Several ways of
working on fugs by LS. Bach on the example of viewing the fugues in E major from the first house of the “Well-
Tempered Clavier” Interludes and fugues by P. Hindemith from the series “Ludus tonalis” are analyzed in genre
terms. Various editorial readings of works by German composers in terms of dynamics, tempo, articulation are
given.

It was concluded that comprehension of polyphonic cycles of different styles by European composers not only
influences the development of the musical taste of the future teacher of musical art, but also introduces students
to the diverse genre-shaping orientations of composers of different eras, a diverse polyphonic texture, a kind of
intonational vocabulary, and compositional modal innovations and also with a wide emotional palette of musical
images.

Key words: polyphonic cycle, polyphonic texture, prelude and fugue, interlude, European composers, stu-
dents-pianists.
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IMPAKTUKA 3ACTOCYBAHHS NNPOEKTHUX TEXHOJIOTINA Y ®AXOBIH
NIATOTOBII MAMBYTHIX YYUTEJIIB MY3UYHOI'O MUCTEI[TBA

Cmamms npucesiueHa suceimneHHo wasxie onmumisayii gpaxosoi nidcomosku MaiiGymHix yuumenie mysu-
YH020 MUCcMeymea. 3anponoHO8AHO 3ACMOCY8AHHS NPOEKMHUX MEXHO02ill 51K iHHo8ayiliHoi hopmu opaaHizayii
HABYA/bHO20 MUCMeEYbK020 npoyecy. Y cmammi poszeasdarombes cneyugivHi ocobausocmi npoekmuoi 0isi/ibHo-
cmi, cmadiaavHicms ii 3Micmy ynopsidko8aHa 3 0CHOBHUMU 8UMO2aMU 00 PopMysaHHs meop4oi iHdugidyarbHo-
cmi cmydenmis. 3 ypaxysaHHsaM cneyudiku gpaxoeoi nidzomosku mMalibymuix yuumenie My3uuHo20 Mucmeymaad,
asmopom cmammi dosedeHo, Wo y c8oill cykynHocmi npoekmHi mexHo/02ii cnpusiioms CMAaHo8/1eHHI0 CMy0JeH-

mie sik meopuux iHdusidyasbHocmell, 30amHux 00 CMBOPEHHS npe3eHMayitiHuUX Ha84a 1bHUX NPoJdyKmis.
Kawuoei caoea: maliymui guumeni My3u4Ho20 Mucmeymad, npoeKmHi mexHo102ii, CamMo800CKOHAAEH-
HSl, [HMe/1eKmya1bHO-meopya AKmMugHicmb, Meopyi npoeKmu.

JvHaMi3M 3MiH B YKpaiHi, a TakoxX, CTpiMKe I0-
HOBJIEHHAl HayKOBHUX 3HaHb, 3yMOBUWJIM TOCTPY CyIle-
peyHicTh MiXK COOPMOBAaHHUMHM TPAJUIISIMK B OCBIT-
Hill cdepi Ta noTpebaMu MWIBUIKOTO PO3BUTKY IJ106a-
JII30BaHOTO CycNiJibCcTBa. BupimeHHsa faHol cynepeu-
HOCTi MOXJIMBE Yyepe3 aKTUBHHUM Mpolec MoJAepHisa-
il 3MicTy ocBiTH Ta opraHisalito iHHOBaLilHOI esa-
roriyHoil AifiJIbHOCTI IK YMOBH 3a6e3M1e4eHHs NPoJy-
KTUBHOCTI 1 IKOCTI HaB4YaHHS{. [IpioputeTHa posb y
BUPpILIeHH] 10CTaBJIEHUX 3aBJaHb HaJIEXKUTb CUCTEMI
BUILOI MUCTELBKOI OCBITH, CIPAMOBAHOI Ha MiAgroTo-
BKY MaHOyTHIX y4uTesiB My3UYHOIO0 MHUCTeLTBa [0
XY[,0KHbO-TBOPYOI AiAJBHOCTI y 3arajbHOOCBITHIX
HaBYyaJIbHUX 3aK/JaJilax Ha BUCOKOMY KOMIIETEHTHIC-
HOMY piBHi.

Y npakTtuni miBulleHHs epeKTUBHOCTI My3u4-
HO-TIeJIarorivyHol OCBITH MaWbyTHIX YYUTEJIB My3U4-
HOTO MHUCTELTBA MpIOPUTET HANEXKUTh CY4YaCHUM
iHHOBaLliINHUM, 30KpeMa NPOEKTHHUM TEXHOJIOTisIM,

CIpsIMOBAaHUM Ha aKTHBHe INepeobJsafHaHHS 3MICTy
HaBYaJIbHO-TBOPYOi JisisibHOCTI cTygeHTiB. [Ipobste-
Ma BUKOPHCTAHHS NPOEKTHUX TEXHOJIOTIH y paxoBii
mirOTOBLi MaMOyTHIX y4dUTesNiB My3WYHOTO MUC-
TelTBa Ha CbOTOJHI 3a/JMIIAETBHCSI MaJo po3pobJe-
HOIO Y CUCTeMi My3u4Ho-IlefaroriyHoi ocsitu. Onoce-
peKOBaHO Lie MOACHIOETbCA HeJ0CKOHAICTIO cyYac-
HUX MeTOJUK, HEBMIHHAM IeJaroris onepyBaTH Cy-
YaCHMMM TEeXHOJIOTISIMA aKTMBIi3alil HaBYaJIbHOI'O
npotecy, HebaXkaHHAM CTYAEeHTIB ONTHMi3yBaTH BJa-
CHY HaBYaJIbHY AiA/JIbHICTb, OTPUMATH iIHCTPYMEHTa-
pili [Jig BUpillleHHS1 HaBYaJbHUX | MPaKTUYHUX 3a-
B/IaHb.

3araJIbHOBIZJOMO, 1110 IPOEKTHI TEXHOJIOTI] ClIpHU-
SII0Th TBOPYOMY XapakKTepy mpodeciiiHoi JissabHOCTI,
BM3HaA4yaloTh ii iIHHOBAI[IMHUH MHOTeHLiaJ. Y TOH e
4ac, BiICYTHICTb NMPOEKTHUX YMiHb NPU3BOLUTHL [0
3HAYHOI HEY3TOJKEeHOCTI MiX LIJIAMM i pe3yabTaTa-
MU JiIJIbHOCTI efaroris i ctygeHTiB. Hacmigku 4oro
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3HAXOJATh NPOsIB B HeedeKTUBHOCTI Pi3HUX MpOEK-
TiB - Bif ocobucTicHUX [0 MyOJIYHUX, L]0 NMPU3BO-
JUTb [0 HEBUIPaBJAHOrO0 BUTpadaHHA pecypcis. B
OCHOBi 3a3HaY€HUX NPO6JIEM JIEXKUTh HEJOCTATHICTh
a60 MoBHA BiJICYTHICTh MPOEKTHOI KyJbTypH, HOCIs-
MU SIKOI BUCTYNAIOTb MalOyTHi BUMTeJi My3UYHOTO
MHUCTeLTBA.

Sk Bii3HA4Ya€eTHCS B 6HaraTboxX HAYKOBUX MPaLX
(B. Auppymenko, I. bex, 1. 3umns, . 31310H Ta iH.), y
cy4yacHUM nepiof opieHTanil BiTUU3HAHOI Tearoriku
Ha TYMaHICTUYHI LIiHHOCTI, BiJ, KOXXHOIO BYUTEJA
noTpi6eH aKTUBHUM MOLIYK TEXHOJIOTIN B pycJi KOM-
HeTeHTHiCHOI cTparerii ocBiTH, MoOyZ0Ba iHHOBALIN-
HOI CHCTEMH HaBYaJlbHO-BUXOBHOIO IpoLecy, 10
3a6e3MeyuTh PO3BUTOK TBOPUOI iHAUBILyasbHOCTI
cy6’exTiB HaBYaHHA [1]. OgHAK Ha AaHUK 4Yac icHy-
I0Th PO6GJIeMH OCMUCJEHHs Ta afanTalii iHHoBaIil
J0 KOHKPEeTHUX YMOB IIeJaroriyHoro IpoLecy,
30KpeMa, SIK MOKa3ye JI0CBiJ;, MallOyTHI BUUTENi MY-
3UYHOTO MHUCTEeLITBA He B MOBHIM Mipi BOJIOAIIOTH
YMIHHAIMM 3 IPOEKTYBaHHA AK IeJaroriyHoro MUCTe-
IIbKOTO NpOIlecy B LiJIOMy, TaK i OkpeMux Horo eJe-
MEHTIB.

[IpoekTHi TexHOJIOTII pO3rIA4a0ThCA AK KOMIIO-
HEHT CUCTeMH NPOJYKTUBHOI OCBITH, AKUU BKJIIOYAE
CYKYIHICTb NPUHOMIB, 110 [,03BOJIAIOTh CTUMYJ/II0BA-
TH IHTepec CTYAEHTIB [0 HaBYaHHSA 4yepe3 NPOeKTHY
JisLIbHICTb, KA Nepeabadvae aKTHUBI3alil0 TBOPYUX
pecypciB Ta iHTeJIeKTyaJlbHOTO NOTeHLialy [Js
CTBOPEHHA | OTPUMaHHs KOHKPETHOIr'0 pe3yabTaTy ¥
BUIJISAZIi MPOEKTHOTO NMpoAyKTy. CrienudiyHi ocobiu-
BOCTI INPOEKTHUX TEXHOJIOTIM XapaKTepU3yHThCA
FHY4YKOI0 OpraHisalli€elo HaB4YaJbHOTO NpoLecy, iHgu-
BilyaJIbHUM MiAXOJOM A0 OCOOGUCTOCTi, CIPUSAHHAM
TBOPYOMY PO3BHUTKY, MOXJIMBICTIO CaMOCTiHHO 06U-
paTHu LiJi, pecypcH, 3MicCT, TeMIl, IHCTpYMEeHTH, MeXa-
Hi3MH JJ11 OTPUMaHHA AKICHOI'O pe3y/IbTaTy.

BapTo 3a3HayuTH, W0 JaHI XapaKTepUCTUKHU
L[IJIKOM CIiBNaJAaloTh i3 3aBJaHHAMU TBOPUOI Aid/b-
HOCTi MalOyTHIX y4uTeJNiB My3UYHOI'0 MUCTELTBA Y
pycCJli IpOEKTYBaHH4 i peasi3alii MUCTELILKUX NPOEK-
TiB BUKOHAaBCbKO-iHCTPYMEHTA/JIbHOTO, BOKaJIbHO-
XOpOBOT'0, MeTOAUYHO-NIPAKTUYHOIO CHPAMYBaHHA.
[Ipy LbOMY CTYAEHT CTa€E aKTUBHUM YYaCHUKOM IPO-
1ecy Ni3HaHHA MHCTELbKOr0 MPOCTOPY TBOPYOTO
3aBJlaHHA, a BUKJ/aJa4 BUCTYIA€ B POJIi OpraHisaTopa
TBOPYOi NPOEKTHOI pOOGOTH, KOHCYJIbTAHTA, CTBOPIOE
YMOBH JJ1s1 IPOSABY TBOPYOI iHIL[iaTUBU CTYAEHTIB.

AKIeHTyI04M yBary Ha HIpPOAYKTUBHO-TBOPYIN
opieHTaril ¢axoBoi MiroToBKK MalGyTHIX yYUTeENiB
MY3UYHOTO MHCTELTBA, BapTO MiJKPEC/AUTH, L0 Y
NO€JHAaHHI 3 pi3HOMaHiTHicTIO peanisanil ii ¢opm,
BiIKpUBAa€E NEepPCHeKTUBHICTb AJA BIPOBaJKEHHS
HOBHUX LJIAXIB ii peasizalil y IpOeKTHUX TEeXHOJIOTI-
aX. Y AaHOMy pakypci nIpoeKTHUM mifgxia o ¢axosoi
HiZATOTOBKM MaW6YyTHIX y4uTeJNiB My3UYHOI'O MHUCTe-
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[ITBA aKTyaJli3y€e NMTAaHHSA TBOPYOI B3aEMOJII nejaro-
roBi i CTyZleHTiB y npoLeci KOJIEKTUBHOI'O NIPOEKTY-
BaHHs. TBOpYa B3aEMO/Iisl BUCTYIIA€E OCHOBHUM iHdO-
pMauiiiHUM [pKepesioM Mi3HaHHS MPOEKTHOro MiJixo-
Iy o ¢axoBoi MiAroTOBKU MaiOyTHIX YYUTENIB My-
3UYHOT0 MUCTELTBA Ta BMOTHUBOBYE ii crieliudiky.

Y HaykoBux pgociaimkeHHsix A. [lepkaua,
I. 3a3toHa, H. Ky3smiHoi, B. [leTpymnna, O. PygHuns-
KOI Ta iH. MiArOTOBKA BYUTEJA My3UYHOIO MUCTELT-
Ba /10 TBOPYOi NPaKTUYHOI JifJIbHOCTI NpeJcTaBjeHa
TiB. BUeHUMHU Jj0Be/leHHI TBOPUYUH XapaKTep AAHOTO
BU/Iy HaBYAJIbHOI JIi/IbHOCTI, 110 TepeA6ayae XyA0xK-
HbO-eCTETUYHY OCBiueHicTb II Cy0’€KTiB, 3JaTHICTb
o TpaHcpopmaljii MUCTEI[bKOT0 CepeIOBUILA, CIpSs-
MOBAHICTb JJOCATHEHHS TBOPYOIO piBHA BUKOHAaBCh-
KOI MalCTepHOCTI.

Heo6xijHO miKpeCAUTH, 1110 BaXKJIUBOIO CKIaJ0-
BOIO TBOPYOI AiIbHOCTI MalGYTHIX MY3UYHOT'0 MUC-
TelTBa y nporneci ¢paxoBoi MiITOTOBKHU € 3JaTHICTh
Jlo Mi3HaHHS, TPaHCAALil iHHOBaNi#, TpaHcopMarii
IX BiZJOBiZHO 10 KOHKPETHOI NeJaroriyHol cuTtyauii,
a TaKO0X CIPOMOXHICTb 10 CTBOPEHHS OpUTiHAJIbHUX
MHUCTEIbKHUX MMPOEKTIB, OCKiJIbKH «ePEeKTHUBHICTb TBO-
pyoi AisIJIBHOCTI 06GYMOBJIEHA KPEATUBHICTIO IK 0CO-
OUCTICHUMU BJacTUBOCTAMU» (B. ®epopumiuH) [3,
95]. ¥ pmaHomy pychi, 3rigHo nosuuii A. Koswup,
«KpeaTHBHICTb PO3BUBAETHLCH Y NpoLeci AiJIbHOCTI,
3’€IHYI0YHUCh 3 1 MPOBIIHUMU MOTHBAMH, 10 BUSB-
JIAETbCA Y IpardHeHHi o caMoro npouecy TBOPYOCTI,
JYXOBHOTO NOCTYIy, CAMOBUPaXXEHHS Ta CaMOCTBep-
JOKeHHs» [3, 96], caMme KpeaTUBHICTB, IK 0cO6UCTiCHA
XapaKTepUCTHKa, 3abe3leuyye TBOpPYY aKTHUBHICTb
CTY/ZleHTIB y IIpoLieci IPOEeKTHOI AiJIBHOCTI, aKTyaJli-
3y104H Il NPOAYKTHUBHY CKJIaZo0BYy. JlaHa KOHCTaTalis
niTBep/AXKeHa 0COBJIMBOCTAMM 3aCTOCYBAaHHS Mpoe-
KTHHX TEXHOJIOTiH (migBuIlleHa MOGIIBHICTh MCUXiY-
HUX NpOIleCiB; NoTpeba B CAaMOPO3BUTKY; BUCOKa BO-
JIbOBA peryJislis NpoeKTHoI Aii; onepyBaHHs iHdop-
MaliHUMH MacMBaMH, aHaJli3, CHHTE3, KpUTUYHICTb;
HaIoJIETJIUBICTD, iHTYIllid, 3AaTHICTDL A0 pediiekcii,
KOpeKLii ToI10), IKi KOMIIJIEKCHO L03BOJISIIOTh CHPS-
MOBYBaTU CTYJEHTIB [0 TBOpYOl caMopeasiszauii i
3a6e3mneyyroTb BUCOKUH I'PaZlyC TBOPYOi aKTUBHOCTI.

Y HaykoBo-nexparoriyHii sitepatypi (k. [btoi,
I. KonekcHukoga, O. [lexora, O. Ioaar, 1. Xinn Ta in.)
Jl0BeJleHO, 1110 IPOeKTHI TexHoJorii BOUpaloTh y cebe
KOMILIEKC OYHKLIH, CHOPUSAIYHUX HPOJSYKTHUBHOCTI
HaB4yaHHA [5; 6], a HaykoBi mpaui A. Koswup,
B. Jla6byHuug, I. Mlaganku, 0. Otuy, B. ®enopuiinna,
0. Illo10K0OBOI OBOAATH IX NEepLIOYEProBiCTh y 3Mic-
Ti $paxoBoi MiAroTOBKM MalbyTHIX y4yUTeNiB My3Hy-
Horo MucTtelTBa. OCKiJIbKY, B X0/ MiATOTOBKU Npoe-
KTiB CTYJIeHTU BYaTbCs OpiEHTYBaTHCH B iHpopmMa-
LiHOMY HpPOCTOpi, iIHTerpyBaTH 3HaHHS 3 CyMDIKHUX
JUCLUILIIH, IYyKaloTh ePeKTUBHI IUJIAXU BUPIlIeHHS
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3aBJlaHb | ONITUMaJ/ibHe BUKOPUCTAaHHA HassBHUX KOLI-
TiB. CTYyZleHTH B IPOEKTHUX YMOBax IIBU/LIe afanTy-
I0TbCA [0 HaBYaHHS, MalOTh MOXJIUBICTb JOJYy4YUTH-
cs 10 JAOCAiAHUIbKOI AiI/IbHOCTI, TOKa3aTH CBOI iH-
TeJIeKTyaJbHi i TBOpYi 37i6GHOCTI.

Y naHoMy pycJi NpUHarilHO aKLeHTYyBaTH yBary
Ha acCnekTi CaMOCTIMHOCTI y paMKax 3aCTOCyBaHHA
NPOEKTHUX TEXHOJIOTIH, 1110 CTBOPIOE YMOBH [/ aK-
TUBI3aLil TBOPYOro MOTEeHLiaNy CTYAEHTIB, LiiJec-
pPAMOBAHUX 10 OTPUMAHHA NIPOAYKTUBHUX pe3yJbTa-
TiB HaJ, IPOEKTOM NpPOTAroM 3aJaHOr0 4acOBOTO Ile-
pioay. AKLIeHT y neJjaroriyHoMy BILJIMBI HAa IPOEKTHY
JisTbHICTD MAalWOYTHIX YYUTEJIB My3UYHOT'O MUCTEL]-
TBa [IEPEHOCUTHLCH Ha PO3BUTOK TBOPYOIO I KpUTHY-
HOTO MHCJIEHHS, YMiHHS NpaloBaT 3 iHopMalin-
HUMHU J/pKepesjaMH, Pi3HUMHU BHJAMH INPOEKTHOTO
iHcTpyMeHTapito, pOpMyBaHHS y CTY/IEHTIB HABUYOK
NPOEKTHOI AisiIbHOCTI, YMiHHAA GOpMYyJ/I0OBaTU Liji,
HAIlOBHIOBATH IPOEKT Pi3HOMaHITHUMHU MUCTELbKHU-
MU CerMeHTaMH, 3/iNCHIOBATH aHaJi3 Ta OLiHKY IO-
TOYHOI pOGOTH, CBiIOMO 0OMpPATH Ti YH iHIII TEXHIKU
BUKOHaHHS po60TH, TexHIYHI 3acobu; yMiHHA pediie-
KCHBHO NPOBOJUTHU KOPEKLil0 pe3yJbTaTiB ONpPUJIIO-
JHEHHS IPOEKTY.

[Hy4YKiCTb MNpPOEKTHUX TEXHOJIOTIH [03BOJISE
NPOJYKTUBHO OpraHi3yBaTH HaBYa/JbHUU Ipolec i
3HAUTH iHAUBIfyaIbHUN MiAXiA 0 KOXKHOTO CTY/eH-
Ta, CIIPUSIE PO3BUTKY 0COGUCTOCTI CTYJ€HTa, Ja€ Mo-
YKJIMBICTh BUGPATH Oi/IbII 3pYYHUH CIIOCIO 3aCBOEHHS
3HAHHA | TeMI BUKOHaHHA po6oTH. [Ipu nboMy cTy-
JeHT CTaE aKTUBHUM Y4YaCHUKOM Ipolecy Ni3HaHHH,
a BUKJIaZ|a4 BUCTYIIA€ B poOJIi OpraHisaTopa CrHiJibHOI
po6OTH, KOHCY/IbTAHTa, CTBOPIOE YMOBHU /iJsl IPOSABY
IHILiaTUBU CTYIeHTIB.

Tomy MeTa 3aCcTOCYBaHHS IPOEKTHUX TEXHOJIOTIH
y daxoBiil miroToBLi MalbyTHIX y4YUTENiB My3U4HO-
ro MUCTelTBa B6AYA€ThCSA ¥ CTBOPEHHI IPOJYKTUBHO-
ro HaBYaJIbHOTO CepeJloBUILA, CIIPAMOBAHOI0 Ha ak-
TUBi3allil0 AOCTIAHULIBKUX YMiHb CTYAeHTIB (YMiHHS
BUSIBJIEHHS mNpo6JieM, 360py iHdopmMalii, crocTepe-
»KeHHs, IPOBe/IeHHS eKCIIepUMEeHTY, aHai3y, mo6yo-
BU TinoTes3, CHiZIKyBaHHS), MOIIYKOBOI aKTUBHOCTI
JLI TIOIYKY NMOTpi6HOI iHpopMauii 3 pisHUX mJKeper;
NpaKTUYHUX YMiHb [JI 3aCTOCYBaHHS OTPHUMaHUX
3HaHb i JIOCBiJly yV HaBYa/JbHOMY NpPOEKTi; HAaOGyTTs
KOMYHIKaTUBHUX YMiHb [JIf BTiJIeHHd 1 peaJsizanil
IPOEKTY; PO3BUTOK CUCTEMHOI'0, KPUTUYHOTO, pedie-
KCUBHOTI'0, IPOEKTHOTO, TBOPYOr'0 MUCJI€HHS.

Cnenudika BIpOBa/KEHHS MPOEKTHUX TEXHOJIO-
riil y 3mict ¢paxoBoi mi;roToBKY MaiibyTHIX yYUTEiB
MY3U4YHOI'0 MUCTELTBA ONlOCePeJKOBYETbCA BUXIIHU-
MU TEOPEeTUYHHMMHU NO3ULIAMU NPOEKTHOTO HaBYaH-
HA 1 cTafifiHICTIO MpOeKTHOI [JisiibHOCTI. 3 MeTow
BU/IIJIEHHS CUCTEM Jiil mejarora i CTyZleHTiB nmomnepe-

JIHbO Ba’KJIMBO BU3HAYUTH €TallM PO3POOKH IIPOEKTY.
Ha paHuit yac ckjajavcs HacTynHi cTafii po3po6ku
MPOEKTY: po3po6Ka NPOEKTHOI0 3aBJlaHHs, po3pobKa
caMoro NpoekKTy, opopMJIEHHS pe3yJ/bTaTiB, My6JIiy-
Ha npe3eHTallis, pedJekcis.

Y HaykoBux npaugax II. Xisia, A. XyTopcbkoro ta
IHINMX BYEHUX JieTaJlbHO NpeJCTaBJeHUH aJrOPUTM
POOOTH HAJl MPOEKTOM, BUYEPIHICTh MOETAMMHOT [iisl-
JIbHOCTI, OKpec/ieHol y HOro paMKax, J03BOJISIE eKCT-
pamnoJiloBaTH ajJropuTM pOGOTH HAJ, NPOEKTOM Ha
MUCTELbKY HaBUYaJIbHY Ai/IbHICTD MalOYTHIX y4uTe-
JIIB My3WYHOTO MHUCTeLTBA 3 MeTOK OTPHUMaHHA pe-
3yJIbTATUBHUX HaBYaJIbHUX NPOJAYKTIB.

AHaniz HaykoBUXx mxepen [2; 5; 6; 7] #03BoIUB
BHOKPEMHUTHU €eTalu MPOEKTHOI JifAJbHOCTI, HaroJo-
LIYIOYM NPU TOMY Ha NMOTYXHUX TBOPYHUX MeXaHi3-
Max, 3aKJaJleHuX y ix 3MicT. OTxKe, eTanaMu MpPOEKT-
Hol gianbHocTi €: 1. OpraHisania npoekty. 2. Joci-
JPKeHHS TeMU npoekTy. 3. [lilanyBaHHS AiiIBHOCTI B
npoekTi. 4. [IpesenTanis. 5. Pedaexcis [7].

Y BHIeHaBeJeHUX JiTepaTypHUX [pKepeJsax,
TaK0X NpeJACTaBJeHUHN aJrOpUTM NPOEKTHOI [is/b-
HOCTI, IKMM TaKOX CIiBNaZla€ 3 OCHOBHUMU NPUHO-
MaMH TBOPYOI Jisi/ibHOCTI y paxoBil miroToBni Maii-
6yTHIX y4yuTeJiB My3UYHOrO MUCTELTBA. AJITOPUTM
po6oTH CTyJeHTiB Haj TmnpoekTtoM: 1 eTan
(BU3HAYEHHS TUMH i Lijielt npoeKTy; GOpMyTI0OBaHHS
3aB/laHb; TrimoTe3i iX po3B'A3aHHA). 2 eTan
(Bu3HayeHHs mKepes iHdopmarllil; omuc OGakaHHUX
pe3yJIbTaTiB; CUCTeMaTH3allisl eJIeMeHTIB 3aBJjaHHs).
3 eTan (36ip HeobxifHOI iHpopMaliii; aHani3 3i6paHoi
indopmarnil; peasnizanis npoekTy y mNpakTUYHIN [Jis-
JIBHOCTI; BTiJIEHHSI MOJieJli IPOEeKTY y BUKOHABCbKO-
My 3By4YaHHI. 4 eTan (miAroToBKa [0 JleMOHCTpalLii,
IpeseHTallid NpoeKTy); 5 eTan (OLiHIOBAaHHA AKOCTI
pe3yJbTaTiB Nmpe3eHTalii NPOeKTy; KOJEeKTUBHE 00-
roBopeHHs, pediekcis; Kopekiis NpoeKTy, CKJIaAaH-
HA iHAUBIAyanbHUX 3BiTiB TOLLO) [6; 7].

KpuTepisiMu oLiHIOBaHHSA € TBOpYi JOCATHEHHS
Mal6yTHIX y4uTeJiB My3UYHOro MUCTeLTBA i peasi-
30BaHi Liji npoekTy. OLiHIOBaHHS pe3yJabTaTUBHOCTI
OTPUMAHOI0 POEKTHOTO NMPOAYKTY BifOYyBa€ThbCA 3a
YMOBM JOCAATHEHHS CTYJeHTaMM LijiJiell MpOoeKTy Ta
Mpe3eHTOBAHOr0 IKICHO HOBOTO Pe3yJIbTaTy.

TakuM 4HMHOM, BULIEPO3TJSAHYyTa CTPYKTYpOBa-
HICTb i MOC/AiJOBHICTh MPOEKTHOI JislJIbHOCTI BUSB-
JISIE AOLIJIbHICTD 3aCTOCYBaHHSA NPOEKTHUX TEXHOJIO-
rif1 y ¢daxoBiil miiroToBui MalObyTHIX yuuTesiB My3u-
YHOI'0 MMCTELTBA, PO3UIMPIOE MPOCTIp AJA CTAaHOB-
JIEHHSl TBOPYOI iHAMBIAYaJbHOCTI CTYZEHTIB, LiiJecI-
pPSIMOBAHUX Ha CTBOPEHHS BJIACHUX NPOEKTHUX IPO-
JYKTiB, K rapaHTil npoAykTUBHOI npodeciiHol Ais-
JIbHOCTi Ha HUBI TBOPYOTO PO3BUTKY JiTeH y pi3HO-
MaHITHUX HaBYa/IbHUX 3aK/Ja/iaX YKpaiHu.
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Enena PosimHckas, [IpakTHKa NPpUMeHEeHHUs IPOEKTHBIX TEXHOJIOTHI B NpodecCHOHAILHOU NOATO0-
TOBKe GyAyLIUX YYUTeJaeill My3bIKaJbHOT0 UCKYCCTBA

Cmambs nocesujeHa oceewjeHur0 nymel onmumusayuu npogeccuoHa bHoll nodeomosku 6yoyuux yuume-
Jeli My3blKaabHO20 UcKyccmed. I[Iped/n0xiceH0 npumeHeHue NPOeKMHbIX MeXHO/102ull KaK UHHO8AYUOHHOU
opmbl opzaHusayuu yye6Ho20 Xy0oicecmaeHHO20 npoyecca. B cmamve paccmampugaromces cneyuguveckue
0cobeHHoCMuU NnpoeKkmHoll dessmesbHOCMU, cmadua/ibHOCMb ee co0epicaHus, ynopsido4eHHast ¢ OCHOBHbIMU
mpe6o8aHusMu K (hopMuposaHuio meop4eckoli uHdusudyasbHocmu cmydenmos. C yuemom cneyuguku npogec-
CUOHA/ILHOU nodzomosKu 6ydywux yuumesell My3blKa/1bHO20 UCKyCCMad, dsmopoM cmambvu dOKA3aHO, Ymo 8
ceoell COBOKYNHOCMU NPOEKMHble MeXHO/A02UU Cnoco6Ccmayom CmaHo8/AeHU CmyJeHmos Kak meop4ecKux
uHdugudya.bHocmetl, CNOCO6HBIX K CO30AHUI0 NPE3eHMAYUOHHbBIX yHe6HbIX NPOJYKMO8.

Kamwuesbvle csaosa: 6ydywue yuumens My3blKaabHO20 UCKYCCMBA, NPOEKMHble MEXHO/102UU, CAMOCO8ep-
WeHCmeo8aHue, UHMe 11eKmyaabHO-meopyeckasl AKMU8HOCMb, Meop4ecKue NPoeKmbl.

Olena Rolinskaya. Practice of application of project technologies in the professional training of fu-
ture teachers of musical art

The article is devoted to highlighting ways of modernizing the content of artistic education and organizing
the innovative pedagogical activity of students as a condition for ensuring the productivity and quality of teach-
ing in the light of optimization of the professional training of future teachers of musical art. The application of
design technologies as an innovative form of organization of educational artistic process in accordance with the
globalization challenges of the present is proposed. The article deals with the specific features of the project activ-
ity, the stadiality of its content is streamlined with the basic requirements for the formation of the student's crea-
tive individuality. The article shows that an important part of the creative activity of future music art in the proc-
ess of professional training is the ability to cognize, translate innovations, transform them according to a particu-
lar pedagogical situation, as well as the ability to create original artistic projects. The presented analysis of scien-
tific concepts motivates the perspective of application of project technologies in artistic education and fully coin-
cides with the tasks of creative activity of future teachers of musical art in the framework of designing and reali-
zation of artistic projects of performing-instrumental, vocal-choral, methodological and practical direction. The
emphasis is on the aspect of autonomy within the framework of application of project technologies, which creates
conditions for activating the creative potential of students aimed at obtaining productive results over a project
within a given time period. The presented stages of the project activity allow to extrapolate the algorithm of work
on the project to the artistic educational activity of future teachers of musical art in order to obtain successful
educational products. Taking into account the specificity of the professional training of future teachers of musical
art, the author of the article has proved that in their totality, project technologies contribute to the formation of
students as creative individuals capable of creating presentation educational products.

Key words: future teachers of musical art, design technologies, self-perfection, intellectual and creative
activity, creative projects.
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